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successful commission is a collaborative process

between artist and client. The artist contributes his skill

and creative vision; the client, his needs and trusr.

When the artist knows the client on a personal level,
the commission can incorporate individual memoir to achieve a
higher artistic level.

This experience is exemplified by the studio furniture collection
of Ron and Anita Wornick of California, who began collecting con-
temporary decorative arts in the mid-1980s after a carved vessel by
wood artist David Groth captivated their attention. Collecting pri-
marily wood art ar first, in the 1990s the Wornicks began expanding
their collection to include other media. Says Ron, “Because all this
work was showing in spaces that also showed ceramic, glass, fiber,
metal, and so on,...[w]e would say, "Well, we don't really collect
ceramic, bur we really like this,” so we would buy it.” About this
time the couple also became interested in nonfunctional sculptural
form, and, spurred by their new home in Napa Valley, they starred
collecting and commissioning studio furniture by such artists as
Wendell Castle (Fig. 1), Judy McKie (Fig. 2), Tommy Simpson, and
Michael Hosaluk (Fig. 3).

by Julie M. Muniz

While the Wornicks often purchased furniture that complemented
the conceptual and sculptural works they were collecting, the com-
missioning of specific pieces allowed them to obtain works that
expressed personal narratives. In their library, a ladder by furniture-
maker Tommy Simpson leans against the shelves, its six rungs
morphing into icons of varying shapes, widths, and stability. Stripped
of its practical use (it would be impossible to climb), Simpson’s
ladder bridges the gap between function and fantasy. It also recounts
the Wornick family history like a totem. Commissioned by the
Wornicks in 1991, The Story Ladder (Fig. 4) alludes to the family’s
history in woodworking and Ron’s subsequent work in the food
industry. The bottom three rungs, which depict carpentry tools
including a hammer on whose handle is stamped the family name,

represents, in Simpsons words “the Foundation you stand on...the

ously
The fatly arched legs
tea table

past.” Above these are icons that reference “the Harvest— the fruits
and the bones from the work & construction of the past” (a plate
with utensils, and a vial filled with synthetic bones). The final rung
features a wood screw which stands precariously on its point like a
top. This, notes Simpson, is “a smile in the sky.™

The personal relationship between cabinetmaker Gord Peteran
and the Wornicks allowed for the blurring of the line between
patron and artist when Peteran made A Table Made of Wood (Fig. 5)
for the Wornicks in 2005. Peteran, whose philosophies align him
with conceprual artists more than woodworkers, creates studio
pieces that reference furniture forms. In his “Table Made of Wood™
series, Peteran captures the essence of the demilune form, buc uses
scrap wood to create uneven surfaces that suggest instability and
question our perceived notions of waste. After Ron mentioned to
Peteran that he liked the series very much the Wornicks received an
envelope containing a single piece of scrap wood. Scrawled on it
were the words: “Dear Anita + Ron /Hang onto this /theres [s/c]
more on /its way /Gord.” Intrigued, the Wornicks followed the
artist’s instructions and stashed the piece away. The table arrived

a while later, but was incomplete. Allowing the collectors into the
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Shy Bay, She Devil and Isis: The Art of Conceptual Craff,
Selections from the Wornick Collection, is on view at the
Museum of Fine Arts, Boston, until January 6, 2008. All
objects pictured here are promised gifts to the museum.
For more information on the Wornick collection and
exhibition, call 617.267.9300 or visit www.mfa.org.

Julie M. Muniz is a curatorial vesearch associate at
the Museum of Fine Arts, Boston. Along with Gerald
W. R. Ward, she co-curated the Wornick exhibition.

1 Note to Ron and Anita Wornick from Tommy Simpson,
dated January 3, 1992,

creative process, Peteran invited the Wornicks to insert the final
piece — the original scrap he'd mailed ro the Wornicks fit perfectly.

The construction-like nature of the Peteran table relates well to
the Wornick family history in woodworking, as does a chair by
California artist John Cederquist. Like Peteran, Cederquist creates
furniture about furniture. His work explores the dichotomy berween
illusion and reality. In The Chair Thar Built Itself (part of the
artist’s “Furniture That Builds Itself” series) Cederquist juxtaposes
cartoon-like images of deconstruction and reconstruction (Fig. 6).
As a saw cuts away part of the seat back, a maller hammers a nail
that holds the sawed portion in place. Other images, including a
chisel and screwdriver, confirm the carpentry nature of the work and
relate to Wornick’s roots.

Inevitably, the relationship between the art, the artist, and the
owner changes over time. “The pieces that are worthy, you continue
to see [new things in], and you like them more every day,” says Ron.
“At some point you think you know them in a way that nobody else
could really know them, because you've seen them on different days

@

and different moods and different times.”
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