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The Glass Jewel:

From Matter
to Substance

$12.00 USA & CAN
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Jewelers Speak

Qut:

Stirring

Voices from an
Ancient Land
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Strong graphic patterns and
tactile surfaces enliven vessels
by three women metalsmiths
who work with welding, carving,
and forging. Oshiyama Motoko
(b. 1958) swirls welded metals
such as silver, shakudo, and
copper into geometric and
abstract patterns. Otsuk
Masako (b. 1943) employs
the shave-and-carve hatsuri
ate textured

~C

technique to ¢
patterns on silver with gold
decorations, while Hagino
Noriko (b. 1949) produces
pieces of optical power and
uncanny delicacy by means

of the laborious hagiawase
process based on forging and
heat welding. Her bulbous,
tapered-neck vase Line is
literally constructed from strips
of welded varicolored metals,
swirled into a shimmering
optical illusion of upward
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Andrea DiNoto writes on art,
craft, and design
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East Meets West
Jewels of the
Maharajas from the
Al Thani Collection

Legion of Honor,
San Francisco
11.3.18 = 2.24.,19

By Julie M. Muniz

Often caught up in tales of
intrigue and history, precious
gems have long captured the
world’'s attention. Beyond their
physical beauty, gemstones

often hold cultural significanc

as well. The exhibition East
Meets West: Jewels of the
Maharajas from the Al Thani
Collection, recently on view
at San Francisco's Legion of
Honor, seeks to examine the
intermingling of Indian and
European cultures through a
spectacular display of pieces
once owned and worn by
India’s ruling elite. Though
the works are dazzling and

beautiful, the show sidesteps

Nakagawa Mamoru (b. 1947), Living National Treasure

167

London,

Cartier,

difficult conversations about
colonialism and cultural
appropriation.

Until diamonds were
discovered in Brazil in 1726,
India was the world's only
diamond-producing country,
making it a global center for
trade. Early travelers brought
back tales of the country’s
rich mines, fueling Europe's
fantasies of Eastern exoticism
The mines of the Golconda
region became especially
legendary, having produced
some of the world’s largest
diamonds, including the Hope
Diamond (45.52 carats),
the Koh-i-Noor (105 carat
the Star of Golconda (57.
carats), and the Idol's Eye
(70.217 carats). These fertile
resources led to an abundance
of extravagant jewelry worn by
the country’s powerful elite—
first by the Mughal emperors
in the sixteenth century and
later by the maharajas, who
gained power after the Sack
of Delhiin 1739. Sadly, these
resources also led to a history
of colonialism and exploitation
dating back to the formation of
the East India Company in the
sixteenth century.

Contrary to Western
traditions, in India the most
splendid jewels were worn
by men. The maharajas and
Mughal emperors lavished
themselves in jewels for state
occasions. Far from simple
adornment, the rich gemstones
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How the gemstones were cut
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Favoring
lapidaries
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5 er shine.
Stones were thereby cut as lit
le and were set using

jeweler to first hollow out a
sk al frame
stone and then secure it in

place with fine strips of 24k
gold. Kundan jewelry, which
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held to the Mughal court.
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India Company transferred to
the British Crown. During this

wealthy elites, the maharajas
began copying Western styles
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